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be taken as specimens of the kind of art produced in
Asia Minor during one of the greatest periods of Greek
sculpture, and we are safe in assuming that the soil of
Asia Minor hides hundreds of similar works of art.

Under Eoman rule the greater cities which had already
attained prominence in the field of art, cities like Ephe-
sus, Miletos, Pergamos, Halikarnassus and Sardis, and
the smaller cities, like Didyma, Priene, Cnidus, Mag-
nesia and Klagomenai, still preserved their artistic
monuments of the former age and took on a new artistic
impulse, under imperial patronage, without materially
altering their artistic traditions; for the policy of Rome
in these provinces was to cultivate and extend Hellenis-
tic culture. Hundreds of cities came into prominence
from one end of Asia Minor to the other. We have no
idea as to what these places were like during their earlier
history; but, from the time of their inclusion in the
Eoman Empire, they began to produce works of art.
Some of the small temples of the Roman period in dis-
tant parts of Asia Minor are among the most beautiful
monuments of the time; theaters which are among the
most interesting known are to be seen in many of the
small provincial towns of the interior, monumental
tombs and other monuments of great interest and of real
artistic merit, are scattered all over the wildest parts of
the country, and inscriptions in Greek abound every-
where. There is an almost endless amount of explora-
tion to be done in the archaeology of this period in Asia
Minor, exploration that would be rewarded with im-
portant discoveries. There are hundreds of buildings to
be photographed and properly published; all these above
ground. The amount of investigation that remains to be
done below the surface is practically unlimited.

The Christian period also was a productive one in all
parts of Asia Minor and in Armenia; the remains of
churches and other monuments of the period are not so